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PROGRAMME

1-4pm  TABITA REZAIRE, Lubricate Coil Engine - Decolonial Supplication,
 offering, 2017

 Lubricate Coil Engine is a supplication to restore our ability 
to connect. While eternity is on repeat and anxiety on the 
rise, we keep scrolling into the void to escape our existential 
conditions. Under the guidance of the Bakongo cosmogram, 
this litany for connection travels around the four moments 
of the sun and envisions the revival of spiritual information 
technologies to supplement our Internet diet. In this 
ceremonial meditation on information technologies, 
water, the womb, dream plants and sound are retrieved as 
connective interfaces against manufactured amnesia. Across 
the sun’s journey, Rezaire guides us into a cycle of life 
from birth to death and rebirth and in each stage shares 
technological tales and practices. She creates a constellation 
of networks - as she cruises through desktop folders and 
leads breathing exercises - where the organic, technological 
and spiritual realms harmonise effortlessly. Lubricate Coil Engine 
salutes spiritual channels as communication networks and 
imagine the promises of decolonial modes 
of communication.

HANS ULRICH OBRIST, Welcome

KAPWANI KIWANGA with MIRANDA LOWE and KIM 
WALKER, Toxic Agents 

Kapwani Kiwanga, Miranda Lowe and Kim Walker offer a 
discursive deambulation through African diasporic histories, 
intra-species violence and vegetal potency. While archives 
evoke stories of human-botanic relationship their bias 
simultaneously produces silences. Speculating in the gaps, 
the speakers invite us to deliberate on the bonds forged 
between anthropoids and plants by considering liberatory 
acts, remedy and retribution.

FILIPA RAMOS and LUCIA PIETROIUSTI, Introduction 

Sunday 19 May, 1-11pm



SAELIA APARICIO, green shoots, 2019, animation, 3’30”
 green shoots is an alternative layer of fantasy sprouting in 
the Carpenters estate in Newham, London, where three long 
term neglected and barely inhabited tower blocks become a 
fertile ground for a new species.

CARLOS MAGDALENA, Botanical Journeys
 Carlos Magdalena has been travelling the world to 
collect rare and forgotten species. From preserving small 
waterlilies to mesquite trees whose roots are over 160 feet 
long, the Science and Horticulture Researcher has been on 
a mission to support the regrowth of endangered plants. In 
this talk, Magdalena will share some important moments 
of his activity that bring to light the challenges imposed to 
present-day botanical life as well as the unique characteristics 
and features of some of the plants he's been collaborating 
with.

PANEL with Carlos Magdalena, Chris Watson 
and Hans Ulrich Obrist

SAELIA APARICIO, green shoots, 2019, animation, 2’06”

4-7pm *NATASHA MYERS, Rooting into the Planthroposcene
 If the apocalyptic dreams of the Anthropocene make 
us forget that we are not alone, the Planthroposcene is an 
aspirational episteme that names a crucial accomplice (see 
Myers 2018). It invites us to learn how to stage relations 
with plants so that we can set in motion new scenes, and 
new ways to see and seed the plant/people conspiracies that will 
grow livable worlds. To con-spire with plants means to 
learn to breathe with them (Choy 2016). As a concept, the 
Planthroposcene hinges on a reckoning with the profound 
ways that plants catalyse and materialise the conditions 
of possibility for human and more-than-human life. It is 
grounded in the recognition that the cosmically attuned 
photosynthetic ones – taking plant, algae, and bacterial form – 
make worlds livable and breathable for the rest of us. They 
are the substance, substrate, scaffolding, symbol, sign and 
sustenance of cultures and economies the world over. 
They hold the sky up and the earth down. They are 
elemental rearrangers, actively mattering the compost 



and the atmosphere. Recognising our inextricable 
interimplication with plants, and getting to know plants 
well, may be humanity’s most pressing of projects. It is time 
to root into the Planthroposcene: detune colonial common sense 
and tune in to the beings, doings and sentiences of plants 
and their allies. Vegetalise your sensorium and soon you too can 
start a revolution in a garden.

MICHAEL MARDER, On Vegetal Movements in Politics
 In this talk, Michael Marder outlines seven vegetal 
features of contemporary protests movements, as well as of 
the status quo. Marder then proceeds to an analysis of such 
political processes and phenomena as power constellations, 
freedom of assembly, opportunism, corruption and the 
like, in light of movement understood in its ample sense 
– not only as locomotion, but also as growth, decay and 
metamorphosis. The main conclusions, to which these 
considerations inexorably point, are that in the twenty-first 
century political life is largely vegetal and that it is essential 
to think through the political ramifications of vegetality in 
order to reach a deeper appreciation of our situation and to 
act within in.

TERESA CASTRO, Plant Agency: A Filmic Anthology
 From its beginnings in the late nineteenth century 
to today, film has been imagining – and allowing its 
spectators to imagine – plant sentience and plant agency 
in considerable different ways. This illustrated presentation 
will focus on a number of very different examples, ranging 
from early scientific films to B-movies from the 1970s, and 
allowing us to see how plant-human relations have been 
envisaged throughout the years. Teresa Castro will also 
introduce a number of problems: film’s inherent animism; 
the fluctuating nuances between anthropomorphism and 
anthropocentrism; plants as “significant others” and as 
“queer players”, capable of introducing fissures in the 
normative, Western narrative around human and 
non-human identities.

PANEL with Michael Marder, Teresa Castro, Filipa Ramos 
and Lucia Pietroiusti



ANTOINE BERTIN, The Edge of the Forest (Yamaguchi ATGC), 
March 2019 - NTS Radio
 Antoine Bertin weaves together field recordings 
and sonifications of data he collects around the world. 
Wandering in its own meditative way on the edge of 
science, technology and sound, The Edge of the Forest is a radio 
show that explores where forests begin and when they end. 
From listening to the DNA of plants in Japan, to the seismic 
data of the Stromboli volcano or the movements of rivers in 
Alaska, The Edge of the Forest seeks to share sensations and ideas 
that inform our understanding of the natural world, humans 
included. This episode of The Edge of The Forest combines field 
recordings with DNA sequences collected in a forest just 
outside Yamaguchi, Japan. A different note is attached to 
each different nucleotide (A,T,G, C or N for not identified) 
in order to generate arpeggios out of the DNA sequences. 
Arpeggios thus extracted from neighbouring plants are then 
woven together to listen to the similarities and differences, 
the unisons and harmonies of their inner code. The DNA 
sequences are paired with binaural field recordings from the 
same area. These recordings are slowed down as a means 
through which to wonder about the time and space plants 
may inhabit, and how one may tune into it. 

7.30- ELVIA WILK, Death by Landscape: The Weird Outside
11pm  Death by Landscape is the title of a Margaret Atwood story

in which a young woman disappears into a forest. She is 
gone, but there is no evidence she has died; it appears she 
has become the landscape—the very woods and plants. Her 
disappearance is unexplainable and fundamentally weird. In 
the words of Mark Fisher, who was influenced by Atwood, 
the weird is an “outside space that lies beyond standard 
perception, cognition, and experience”. This outside might 
include the world of the nonhuman: plant, animal, mineral, 
alien. Or it might be a complex system of humans and 
nonhumans: forest, internet, financial capital, climate. Weird 
stories are what happens upon encounter with this outside, 
when the categories we have for describing experience fall 
short. Mystical encounters with the divine and the cosmos 
provide a historical framework for contemporary stories 
about weird outsides. Like mysticism, such fictions defy 



genre categorisation. But in an age of mass extinction, they 
take on a specific ecological urgency: to tell nonhuman 
stories, stories where others have agency or voice, where 
plant-life moves from landscape to character, from ground 
to figure—where plant is person and person is plant. In the 
zone of weird fiction, “death” is not the death of a human 
or humans, but the death of a kind of story: the kind of 
story with the human at the center of the world. 

AMY HOLLYWOOD, "The extasy define–": Emily Dickinson's Mystic 
Poetic Botany
 Flowers and plants are everywhere in Emily Dickinson's 
poetry and letters, not as images or metaphors, but as the 
matter through which she re-imagines Christian theology, 
refusing its dualisms, articulating a new poetics of 
transformation and even, one might argue, of resurrection. 
Her early Herbarium can be understood as a kind of poem; her 
poems as an herbarium. Both are intensely if unorthodoxly 
theological. This is a preliminary foray into thinking 
Dickinson as poet, theologian, philosopher of plants – 
particularly flowers – and asking what the “the extasy 
flowers” engender might be and might become.

PANEL with Elvia Wilk, Amy Hollywood, Filipa Ramos 
and Lucia Pietroiusti

VIVIAN CACCURI, The New World Syrup & The Fever Hand
 The New World Syrup & The Fever Hand is a performance 
lecture inspired by the yellow-fever "comeback" in South 
America. This old disease is deeply connected to the colonial 
sugar plantations in the Americas that created the perfect 
environment for Aedes Aegypti, the carrier mosquito imported 
from the African continent by the Portuguese to Brazil. 
These scientific studies are the background for the creation 
of some fictional deliriums. Some of these hallucinations – 
driven by sugar or by the disease – led to the creation of 
a new musical genre that is both gospel and vulgar. Some 
drove the voice of a lonely soprano recently recovered by 
yellow-fever on stage. The most delusional ones though are 
envisioning links among the sugar cane, Catholicism and 
flawed colonialist projects for a new South American body.



CHRIS WATSON, Salmo salar - The Three Realms, 45’, sound
commissioned by Serpentine Galleries and L-Acoustics on the 
occasion of The Shape of a Circle in the Mind of a Fish with Plants.
 Chris Watson's new, multichannel diffusion piece Salmo 
salar - The Three Realms, traces the Atlantic salmon run from the 
sea ice edge of the Barents Sea to their spawning grounds 
by the source of the River Coquet in Northumberland. Salmo 
salar was specially composed on this occasion for EartH 
Hackney's unique 25.1 surround sound configuration, 
using L-ISA Immersive Hyperreal Sound technology from 
L-Acoustics. This is Watson's first time working with L-ISA 
technology. Salmo salar - The Three Realms incorporates the 
sounds of plants and vegetation within the three realms of 
seawater, freshwater and air. The salmon take shelter and 
protection from predatory seals and orca from within the 
kelp forests of the Barents Sea and the Western fjords around 
the Lofoten Islands. Once within the freshwater currents 
of the River Coquet, the salmon weave their way upstream 
through frogbit, bog bean and water moss lining the river 
bank or rooted amongst the pebbles. During the latter stages 
of their journey the salmon momentarily pass through air 
alongside flag iris, reeds and sedges whilst skylarks serenade 
and celebrate high above the flow.

*denotes remote contribution



Chris Watson, Salmo salar - The Three Realms, on location at Croquet Head, 
commissioned by Serpentine Galleries and L-Acoustics on the occasion of 
The Shape of a Circle in the Mind of a Fish with Plants, 2019.
Photo: Maggie Watson



Saelia Aparicio, Branchie, from the green shoots series, 2019, 
digitally edited ink on paper drawing 
© Saelia Aparicio. Courtesy of the artist and Belmacz, London.



A ray of light, little squiggle that it is, journeys from a sun. It bounces 
through our atmosphere, cutting through the thick soup of gaseous 
molecules, and refracts through the surface of choppy water, before 
hitting a cloud of sand dust on the sea floor, bouncing through several 
furrows before dissipating.

A small fish burrows and darts in a haze of activity, gathering 
abandoned shells and sediment in a range of colours. The sunlight 
comes and goes many times; eventually, what emerges is an elaborate 
arrangement of ploughed lines and hills, a concentric pattern some ten 
times the size of the male puffer fish that made it.

Light bounces off the intricate pattern into the eye of a human touring 
the seabed; when first observed, such ‘underwater crop circles’ were 
considered unexplainable for dozens of seasonal cycles. Much later, the 
light bouncing off another example is captured by a lens, and encoded 
into numbers, uploaded to digital videos that circulate widely online, 
some translated testament to another architecture.

The conception of the shape – imagining, planning and the purposeful 
building of it – becomes a circle around which to gather. The Shape 
of a Circle in the Mind of a Fish, as part of a wider programme under 
the umbrella of General Ecology, is a series of events attempting 
to collectively, as humans, address how we might renegotiate our 
relationship to other animals, the planet, and the innumerable non-
human entities we both regularly encounter and have yet to meet.

In that attempt, what became apparent is that in order to address such 
issues we have to share, and communicate: to ask a question is also 
to expect an answer. The first symposium, which took place when 
we were approximately at the same part of our previous orbit around 
the sun, was a look at ideas of language, held at the London Zoo 
under the gaze of snakes and lizards. While a giant clam read from 
Ecclesiastes (The fates of both men and beasts are the same) and footage was 
screened of a James Brown-like bonobo improvising jazz piano with 
Peter Gabriel, the questions emerged: not just, as writer Ted Chiang 
put it, ‘What are we going to recognise as intelligence?’, but also 
where and how we look for it. As is, we’ve located the boundaries 

Meanwhile, on other spectrums:
A brief recap of the ‘Shape of a Circle...’ symposia and events
Chris Fite-Wassilak



of our imaginations more in outer space than in the sea or the forest; 
and how we’ve approached what’s more immediately surrounding us 
doesn’t bode particularly well for what’s beyond. Animal psychologist 
Diana Reiss, describing her work with dolphins, emphasised ‘choice’ 
and ‘control’ as key factors for cross-species encounter. (These two ‘c’ 
words might be supplemented with ‘contribution’, artist and farmer 
Peter Nadin’s word to describe as recognition of animal’s activities, as 
voiced in a filmed screened as part of the Serpentine Cinema x General 
Ecology programme.)

Beyond the human compulsion to communicate, it is now a necessity 
to imagine new forms of empathy. In order to think about our 
relationships to that which we consider separate, the notions of ‘our’, 
and ourselves, and the concept what ‘relating’ is, also have to be 
examined. The second symposium, half an orbit away from us now, 
was held under the unravelling maxim ‘we have never been one’, to 
start from a cellular level, with the mitochondria and microbiomes 
that coagulate into what we refer to on a daily basis as ‘I’. As a 
journey inwards, the day brought forward countless unconscious 
and unrecognised collaborations – from how the things we smell 
literally become part of us, to how green fluorescent protein DNA 
from jellyfish have been inserted into other cells and used to make 
the processes of life itself visible, and thus understandable. We might 
not physically dissolve as we come to terms with these facts, but 
we might, as anthropologist Anna Tsing suggested on the day, try 
to create a schema of understanding that accommodates more mess, 
to allow for a sense of self that is more feral. It was, as sociologist 
Hannah Landecker said, a group recovery session of sorts, trying 
to recover from the gene, and humanity’s 20th century human 
exceptionalism. We might try, instead, to find who we are as bacterial 
enactments.

Which brings us to our current axial location, as we try again to 
collectively figure out as a species where to listen, and how to listen. 
These symposia are feelers, a form of group cognition stretching out 
to find the echoes and emanations of an ecological worldview.



Antoine Bertin, Arbre de Pluie, 2019, a scream activated public fountain. 
Courtesy of the artist.



Mila/Jakob Tigges, TheBerg, Berlin, 2009.
Courtesy, Mila/Jakob Tigges.



In the northeastern part of the botanic garden was the greenhouse, a 
proud, voluminous glass dome with two chains of long glass pavilions 
extending from its sides, forming two hugging arms around a central 
courtyard. The central dome was large enough to hold tall old trees, 
their tips forever lightly pruned so as to stay just shy of the building’s 
crown. From the outside, the arching steel frames of the dome and 
the pavilions shone silver or white depending on the light—from 
inside, they read as green, reflecting the colour of the plants. Anja 
imagined the dome as a zeppelin, a lost technological artifact inflated 
by misplaced hopes and colonial fantasy. Most of the species in the 
greenhouse had been first imported by nineteenth-century European 
plant-lovers racing each other across Africa, scraping and plucking 
specimens to carry home and show off in their capital cities. The 
elegant Art Nouveau of the greenhouse had been chosen specially to 
boast the material rewards of occupation, of Enlightenment taxonomies 
reaching like so many steel arches across the biomes of the globe.

[...]

In the kitchen above the sink she noticed a vine creeping through the 
wall. The wall was crumbling where the vine poked through, but not 
giving way. She went outside and around the house to see where it 
was coming from: a whole nest of thick vines was suctioned, octopus-
like, onto the corner of the building. From their bright green offshoots 
she found a cluster of plump round fruits, like small yellow plums. 
She plucked one and turned it over in her palm. Its skin gave slightly 
with a squeeze and bounced back like a collagen implant. Without 
thinking, she bit into it. Sour, but not bad.

Excerpt from Oval (New York: Soft Skull Press, 2019), 125-6, 287-8.

Oval
Elvia Wilk



I found a beautiful specimen in flower at chest height in a small native 
shrub: the waxy greenish-white blooms of the orchid were offset by 
its glossy, dark leaves, arranged like a Spanish fan. I told the team I 
was with how Darwin had predicted that Angraecum sesquipedale from 
Madagascar was pollinated by a moth with a long tongue, but no one 
believed him until the Malagasy subspecies of the African hawk moth 
was discovered a few decades after his death. Darwin was impressed 
by this plant. On 25 January 1862, he wrote to Joseph Dalton Hooker 
(who later became Director of the Royal Botanic Gardens, Kew): ‘I 
have just received a box full [of orchids] from Mr Bateman with the 
astounding Angraecum sesquipedale with a nectary a foot long – Good 
Heavens what insect can suck it.’ When we found the Angraecum cadetii 
in flower, one of the guards from the national park turned to me 
and said, ‘OK, come on, clever boy, how is this one pollinated?’ The 
flowers are dumpy, wide and very close together, with thick petals 
and greenish sepals, but there is no nectar – what geckos usually want 
as a reward. After pondering this for a while, I finally admitted: ‘OK, 
I haven’t a clue. But whatever it is that is pollinating the orchid, it 
visits at night and the packet of pollen in the flower is housed in the 
part of the flower that looks like the shape of a head – so looking at 
the size of it, this must be a guy with a very big head.’ Something 
was obviously pollinating them because they were setting fruits, and 
even though the orchid was related to Darwin’s Angraecum sesquipedale, it 
certainly wasn’t a moth: Angraecum cadetii doesn’t have the sort of spur 
that a moth needs in order to suck nectar through its long proboscis. 
Later on I discovered that a colleague from Kew had already visited 
Réunion to research the same puzzle. They had gone out into the wild 
and watched the flowers all day for potential pollinators. Nothing 
happened. Next morning, when they returned, much to their surprise, 
one of the flowers had been pollinated. They set up a night vision 
camera and waited. Finally, after several nights, the remote camera was 
triggered.

When they pressed ‘playback’ they watched in awe as a cricket crawled 
on to the flower, poked its head into the right spot and drank the 
sweet nectar before leaving with packets of pollen attached to its head. 
It then moved on to visit other flowers on the orchid by climbing up 
the leaves, then jumped to neighbouring plants. As I had expected, 

The Plant Messiah, Adventures in Search of the World’s Rarest Species, excerpt
Carlos Magdalena



the size of its head perfectly matched the size of the opening between 
the orchid lip and the ‘pollinia’ (the name for the lumped mass of 
pollen that is found in orchids). Most crickets find a place to hide in 
the dark during the day, usually somewhere different every time, but 
this one would go back to its nest so it could find the orchids again. 
The cricket, Glomeremus orchidophilus, or the Mascarene raspy cricket, was 
a new species to science too. Crickets are better known for eating 
flowers than pollinating them, yet this one didn’t damage the orchid 
at all. Angraecum cadetii is the only known cricket- pollinated plant in the 
world. If the cricket becomes extinct, the plant will lose its pollinator 
– just like the blue-tailed day gecko and the Roussea simplex, it would 
be a double-whammy of extinction. The first year I went to the island 
there were a few specimens of this lovely orchid growing in pots in 
the nursery. The guys working there asked me: ‘When you put this 
back into the wild, how will you attach it to a branch or tree trunk?’ 
‘Ladies’ tights. We need to go to a shop and buy some tights,’ I 
replied, as if it were the most natural thing in the world. You could 
tell by their reaction that they thought I was mad – or planning a 
robbery. I explained: ‘We take each leg and cut it into rings, like 
calamari, then snip each one to make a piece of string. You can then 
tie as many as you like together and use them to attach orchids to 
branches without cutting through their roots or the bark of the tree 
it is attached to. They need to be tied firmly of course, but there is 
plenty of room to expand and the orchids eventually attach themselves 
to the bark.’ I soon found myself alone in a lingerie shop in Mauritius, 
asking an assistant for ladies’ tights, 30 denier, preferably brown (only 
the best for an orchid).

Carlos Magdalena, The Plant Messiah, Adventures in Search of the World's Rarest 
Species, (New York: Viking, Penguin Books, 2017), 79-81.



Saelia Aparicio, green shoots, 2019, animation
© Saelia Aparicio. Courtesy of the artist and Belmacz, London.



The modern idea of a political movement has already glimpsed the 
kind of dynamic action that overflows the rigid confines of a conscious 
organisation, but it has done so with reference to animal metaphors, 
reducing movement to mobility, to locomotion. Inspired by the 
organismic model of an animal, it has, in crucial moments of the 
twentieth century, lapsed into fascism, with its goal to recreate this 
living totality at the political level. And it has all but forgotten the 
lessons of Aristotelian philosophy, where movement refers not only to 
locomotion but also to growth, decay, and change of state (De Anima 
406a, 14-17). Plants obviously partake of these capacities and it is 
high time for political movements to become attuned to a more ample 
definition of “movement”, to learn from plants much more than the 
rhetoric of the “grassroots” would allow, to discover what it takes 
to grow, to decay, and to be plastic enough to metamorphose into 
a different state. And this is not even to mention externally induced 
movement, by an element such as the wind disturbing branches of 
the tree or stalks of rye, the movement most readily associated with 
plants. The zoocentric bias of philosophy must give way to a wholly 
decentered phytological approach, for a human being is, in the first 
instance, not a political animal, as Aristotle has it, but a political plant.

Michael Marder, “Resist like a plant! On the Vegetal Life of Political 
Movements” in Peace Studies Journal 5, no.1, (January 2012), 28.

Resist like a plant! On the Vegetal Life of Political Movements
Michael Marder



Natasha Myers, Becoming Sensor, 2018, kinesthetic image.
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oceanographic specimens such as Charles Darwin’s barnacles and corals. As a Fellow 
of both the Royal Society of Biology and the Linnean Society she enthusiastically 
communicates her science on TV and radio. She has a deep interest in the politics of 
natural history display of both fauna and flora, the role that art, science and museums 
play in our understanding of the natural world. As a co-founding member of 
Museum Detox, an organisation supporting Black, Asian, and minority ethnic (BAME) 
heritage sector and museum professionals, she works tirelessly on issues concerning 
representation and inclusion in museums and gallery spaces. @NatHistGirl



CARLOS MAGDALENA is a Science and Horticulture Researcher at the Royal Botanic 
Gardens, Kew since 2003, where works cultivating tropical plants for science, display 
and conservation purposes. Magdalena has been described by media as ‘The plant 
Messiah’ and ‘Kew’s propagation code breaker’ due to his ability to cultivate difficult 
species that were nearly extinct , sparing them from totally disappearing and being lost 
forever. In 2017 he published his first book, The Plant Messiah, Adventures in Search of the 
World’s Rarest Species (Doubleday, 2018), a nonfiction novel in which he travels through 
the world explaining the many threats faced by plant biodiversity and the solutions 
and actions that can de done to stop extinction on its tracks. Magdalena has travelled 
the world collecting rare and forgotten species in an attempt to cultivate them and 
reproduce them at the Royal Botanic Gardens, Kew, as well as providing international 
lectures to raise awareness about the importance of plants and the need to protect 
them. @plantmessiah

MICHAEL MARDER is Ikerbasque Research Professor in the Department of Philosophy 
at the University of the Basque Country (UPV-EHU), Vitoria-Gasteiz. He holds a PhD 
in Philosophy from The New School for Social Research in New York. His writings 
span the fields of phenomenology, political thought, and environmental philosophy. 
He is the author of numerous scientific articles and thirteen monographs, including 
Plant-Thinking: A Philosophy of Vegetal Life (2013); Phenomena—Critique—Logos: The Project of 
Critical Phenomenology (2014); The Philosopher’s Plant: An Intellectual Herbarium (2014); Pyropolitics: 
When the World Is Ablaze (2015), Dust (2016), Energy Dreams: Of Actuality (2017), Heidegger: 
Phenomenology, Ecology, Politics (2018) and Political Categories: Thinking Beyond Concepts (2019) 
among others. @Michael_Marder

NATASHA MYERS is an associate professor in the Department of Anthropology at 
York University, director of the Plant Studies Collaboratory, convener of the Politics 
of Evidence Working Group, and co-founder of Toronto’s Technoscience Salon. Her 
current ethnographic projects speculate on the contours of the Planthroposcene, with 
investigations spanning the arts and sciences of vegetal sensing and sentience, the 
politics of gardens, and the enduring colonial violence of restoration ecology. Since 
2015 she has been working with dancer and filmmaker Ayelen Liberona on Becoming 
Sensor, a research creation project to invent protocols for an ungrid-able ecology of the 
happenings ongoing in the ancient and urban lands around Toronto. @Plantstudies

TABITA REZAIRE is an artist-healer-seeker working with screens and energy streams. 
Her cross-dimensional practice envisions network sciences – organic, electronic and 
spiritual – as healing technologies to serve the shift towards heart consciousness. 
Navigating digital, corporeal and ancestral memory as sites of struggles, she digs into 
scientific imaginaries to tackle the pervasive matrix of coloniality that affect the songs 
of our body-mind-spirits. Tabita is based in Cayenne, French Guyana. @browncorefly



KIM WALKER is a PhD student at the Royal Botanic Gardens Kew and Royal Holloway. 
Her research investigates the development of medicinal plants to drugs in the 19th 
century along with stories of bioprospecting and empire. @kim_wyrt

CHRIS WATSON was a founding member of the influential Sheffield based 
experimental music group Cabaret Voltaire during the late 1970s and early 1980s. 
Since then he has developed a particular and passionate interest in recording the 
wildlife sounds of animals and habitats from around the world. As a freelance 
composer and sound recordist Watson specialises creating spatial sound installations 
which feature a strong sense and spirit of place. His television work includes many 
programmes in the David Attenborough Life series including The Life of Birds which won 
a BAFTA Award for ‘Best Factual Sound’ in 1996, and as the location sound recordist 
for the BBC series Frozen Planet which also won a BAFTA Award for ‘Best Factual 
Sound’ (2012). Watson has recorded and featured in many BBC Radio 4 and World 
Service productions including The Wire which won him the Broadcasting Press Guild’s 
Broadcaster of The Year Award (2012). His music is regularly featured on the BBC 
Radio 3 programme Late Junction. He has also worked extensively for RTE Radio 1 on 
series such as Sound Stories. In 2013 Watson received a Paul Hamlyn Composers Award. 
His installations have been commissioned by international galleries and festivals such 
as Sheffield Millennium Gallery, Opera North in Leeds, The National Gallery, London, 
The Louvre, Paris, the Aichi Triennial in Japan and Unsound in Kraków. 
@chrisrwatson

ELVIA WILK lives in New York and writes essays, criticism, and fiction. She 
contributes to publications like Frieze, Artforum, Bookforum, Metropolis, and Mousse, and is a 
contributing editor at e-flux journal. Her first novel, Oval, will be published by Soft Skull 
Press in June 2019. Excerpts have appeared in BOMB, Granta, and The White Review. 
@3LVVIA



Vivian Caccuri, Giant Tropical Flower with Mosquito Swarm, 2019, 
pen, sepia and colour pencil on paper and acetate.
Courtesy of the artist.



Jenna Sutela, Sporulating Paragraph, 2017
Photo: Istvan Virag © Punkt Ø/Momentum 9.
Courtesy of the artist and Momentum 9.
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